
 

  

THIS PLAN AIMS TO INCREASE PUBLIC AWARENESS AND 

IMPROVE VISITOR EXPERIENCE IN AN ANCIENT AND GLORIOUS 

CHURCH, WHICH ELUDES THE ATTENTION IT DESERVES. 
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Executive Summary  

¢ƘŜ ŎƘǳǊŎƘ ƻŦ {ǘΦ aƛŎƘŀŜƭ ŀƴŘ !ƭƭ !ƴƎŜƭΩǎ ƛǎ ǎƛǘǳŀǘŜŘ ƛƴ ǘƘŜ 9ŀǎǘ 

wƛŘƛƴƎ ƻŦ ¸ƻǊƪǎƘƛǊŜΩǎ ǾƛƭƭŀƎŜΣ DŀǊǘƻƴ-on-the-Wolds. It is a fantastic 

display of Norman architecture and Victorian interior decoration, 

offering a physical insight into our own past, and telling a story of 

sympathetic restoration in a historic building, over several centuries. 

The church receives relatively few visitors a year, compared with 

similar structures closer to city centres; this is due to its somewhat 

inconvenient location, and a general lack of public awareness. Inside 

the church is an elaborate decorative scheme, incorporating wall 

paintings and stained glass, which would benefit from engaging and 

descriptive guides, to enhance the visitorsΩ experience. 

The Heritage Management Plan will briefly discuss the history and 

significance of the church. It will then go on to discuss the main 

management issues associated with visitor engagement and 

interaction, both inside the church, and out. These are separated into 

three different categories, and solutions will be proposed for each. 

 

Figure 1: The church of St. Michael and All Angelǎ ƛƴ DŀǊǘƻƴ ƻƴ ǘƘŜ ²ƻƭŘǎΣ ǾƛŜǿŜŘ ŦǊƻƳ ǘƘŜ ǎƻǳǘƘ όŀǳǘƘƻǊΩǎ 
photograph, 24/10/2013). 
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The relevant management issues are 
as follows:  

1. Increasing public awareness 

2. Introducing an interesting and 
stimulating guide to the interior 

decoration 

3. A suggested strategy for coping 
with an increase in visitors in the 

surrounding area 

Figure 2: Location of Garton-on-the-Wolds in the East Riding of Yorkshire. 
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What is a Heritage Management 

Plan? 

The purpose of a Heritage Management Plan (HMP) is to provide a 

guide for the management and future care of a heritage asset. It can 

offer a number of benefits from a statement of significance, to cost 

effective solutions for long term management, and a clear system for 

monitoring and review. They are usually made between a number of 

bodies who share an interest in the asset, with a clear goal in mind: to 

increase its sustainability and maintain its significance. 

The HMP for the Church of St. Michael and All Angels, in Garton-

on-the-Wolds, is written primarily as an assessment for part of a 

Masters course in the Department of Archaeology, the module being: 

Cultural Heritage Management 1. For this reason the plan should be 

viewed as entirely hypothetical.  

 

Cultural Heritage is ôa group of resources inherited 
from the past which people identifyéas a reflection 
and expression of their constantly evolving values, 
beliefs, knowledge and traditionsõ ð The Council of 

Europe 2009, 2a.  

Figure 3: Old postcard for the village of Garton. 
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Stakeholders  

It is important to acknowledge the key parties who are involved, 

not only in the everyday life of the church but also in the village of 

Garton-on-the-Wolds. These people may have a say on what happens 

in the church, and all should be considered to ensure the right 

approach is chosen. 

¶ The churchwardens and parishioners of the church and residents in the village 

¶ Teachers, pupils and their parents, of the neighbouring primary school 

¶ Any businesses in the village which might be affected by changes made in the 

church 

¶ The Diocese of York, to which St. Michaels belongs, and permission must be 

sought from the Chancellor of the Diocese for any changes to the fabric 

(detailed in Appendix C) 

¶ East Riding of Yorkshire Council who designated the conservation area of 

Garton-on-the-Wolds, including the church, in 2009 

¶ The Pevsner Memorial Trust who provided funds for the preservation of the 

interior decorations in 1985-1991 

¶ East Yorkshire Historic Churches Trust, a company which strives to encourage a 

greater appreciation, understanding and enjoyment of churches in the area and 

aims to increase visitor interest 

¶ English Heritage have listed the church as Grade I and must approve any 

changes made 
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Description and History  

The Village 

Garton-on-the-Wolds lies on the busy A166 road, which travels 

between York and Bridlington. It is a historic village with many 

important structures, including sixteen listed buildings and fifteen 

scheduled monuments. Building and cultivation of the landscape 

began in Norman times, and although the current church was built 

c.1132, the Domesday Book records the presence of a priest and a 

church at Garton in 1086. 

The important natural environment in the area, enhanced by the 

Mere, pond and church itself, adds an aesthetic quality to the area, as 

well as providing a secure habitat for a number of wild animals. The 

East Riding of Yorkshire Council protects the Conservation Area, with 

an aim to maintain its special character. More details on the village 

and Conservation Area can be found in its Conservation Area 

Appraisal. 

  

Figure 4: Aerial view of Garton-on-the-Wolds from the south. 
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Figure 5: Map of Garton-on-the-Wolds with the conservation area highlighted 

  

ôDue to the rich history of agriculture in Garton, 
the village boasts many historical farmsteads 

and agricultural workers dwellings. These were 
built in different periods over the centuries, 
giving Garton a rich diversity of architectureõ 

East Riding of Yorkshire Council 2009, 3 

ôThe village has an impressive Norman Church, 
which is possibly one of the finest village 
churches in the East Riding of Yorkshireõ ð 

Botten, nd. 

 

The church 
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The Church 

The lower part of the tower was built in 1121 and the rest of the 

building was completed in 1132, all parts are made of ashler (a square 

building stone). The original Norman decoration on the church 

consists of a zig-zag arch over the west window, round headed arches 

over the north and south windows, and ornate carving over the west 

door; including a deteriorated carving of St. Michael and the dragon, 

flanked by angels. A three light window was inserted in the south wall 

in the fourteenth century and the top of the tower was rebuilt in the 

fifteenth century. 

Deterioration of the stonework caused local landowner; Sir Tatton 

Sykes I, to instigate a restoration scheme on the entire church in 1856-

7. John Loughborough Pearson was employed as the architect and 

rebuilt the chancel on the original foundations, as well as adding a 

vestry, seats, an altar table and prayer desks in the chancel. Pearson 

adhered to the Norman style of the building adding features such as 

corbels and round headed windows.  

Figure 6Υ /ŀǊǾŜŘ ŦŀŎŜǎ ƛƴ ǘƘŜ ŎƻǊōŜƭǎ ƻƴ ǘƘŜ ƴƻǊǘƘ ǎƛŘŜ ƻŦ ǘƘŜ ŎƘǳǊŎƘ όŀǳǘƘƻǊΩǎ ǇƘƻǘƻƎǊŀǇƘΣ нпκмлκнлмоύΦ 
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Figure 7: Plan of the building showing the phases in construction. 

Figure 8: Detail of carving on the west wall above the doorway depicting St. Michael (ŀǳǘƘƻǊΩǎ 
photograph, 27/04/2013). 

Figure 9Υ 9ȄǘŜǊƛƻǊ ƻŦ ǘƘŜ ƴƻǊǘƘ ƻŦ ǘƘŜ ŎƘǳǊŎƘ ǿƛǘƘ ƴƛƴŜǘŜŜƴǘƘ ŎŜƴǘǳǊȅ ǾŜǎǘǊȅ όŀǳǘƘƻǊΩǎ 
photograph, 24/10/2013). 
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Figure 10: Detail of wall paintings on ǘƘŜ ƴƻǊǘƘ ǿŀƭƭ όŀǳǘƘƻǊΩǎ ǇƘƻǘƻƎǊŀǇƘΣ нтκлпκнлмоύΦ 
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Edmund Street undertook the decoration of the interior of the church 

which includes wall paintings, ceiling decoration and stained glass by 

Clayton and Bell. The iconography of the glass and the wall paintings is 

closely related, having been designed as a whole scheme. In the nave 

are Prophets and Old Testament scenes, while the chancel houses 

Apostles and New Testament scenes including the Last Judgement. 

Twelve original cartoons for the wall paintings survive and are 

hanging, framed in the tower. There is also a Cosmati style pavement 

before the altar.  

Recent conservation of the wall paintings was completed in 1991, 

the cost of which was in excess of £100,000. The project was funded 

by the Pevsner Memorial Trust, individual donors, institutions and 

charitable trusts.  

You stand for a moment as your eyes adjust to 
the gloom. And then the only response possible 

is to gawp. Your neck tilts back, your eyes lift to 
the walls and your jaw dropsõ ð Lewis, 2013. 
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Figure 11: Interior of St Michael's church facing east. 

Figure 12Υ 5Ŝǘŀƛƭ ƻŦ ǇŀƛƴǘƛƴƎ ƛƴ ǘƘŜ ƴƻǊǘƘ ŎƘŀƴŎŜƭ ǎƘƻǿƛƴƎ ŘŜǘŜǊƛƻǊŀǘƛƻƴ όŀǳǘƘƻǊΩǎ ǇƘƻǘƻƎǊŀǇƘΣ нтκлпκнлмоύΦ 
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Current Use 

The church is open daily from 9am ς 5pm and is used regularly for 

Sunday service and festivals, by the residents in the village. The pupils 

from the neighbouring school: Garton-on-the-Wolds Primary, use the 

church for their own weekly service. The church is part of the Sykes 

Churches Trail which includes a total of seventeen East Yorkshire 

churches restored in the Victorian era. The trail is separated into a 

northern route and a southern route, with Garton on the latter. 

St. Michaels is only able to remain open with the help of donations 

from organisations and visitors, and local volunteers who open the 

church daily. 

 

Figure 13: Children of the neighbouring primary school at their weekly service. 
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Assessment of Significance 

The Values 

The building is Grade I listed by English Heritage due to values 

discussed below, and in accordance with the Designation Selection 

Guide for Places of Worship, published by English Heritage (2011). The 

church also lies within the Garton Conservation Area, and due to this 

and its listing, no major works can be carried out on or around the 

building.  

By analysing ǎƻƳŜ ƻŦ ǘƘŜ ǾŀƭǳŜǎ ŀǎŎǊƛōŜŘ ǘƻ {ǘΦ aƛŎƘŀŜƭΩǎ ŎƘǳǊŎƘΣ 

the HMP will create a complete understanding of the significance of 

ǘƘŜ ōǳƛƭŘƛƴƎ ǿƘƛŎƘ ǿƛƭƭ ōŜ ŜƳōƻŘƛŜŘ ƛƴ ŀ Ψ{ǘŀǘŜƳŜƴǘ ƻŦ {ƛƎƴƛŦƛŎŀƴŎŜΩΦ 

This will help determine an appropriate plan for the future, taking into 

account all the elements which must be protected. 

  

Figure 14: Exterior view of the church from the south 
west with two visible building phases. 

ôAll inherited resources which people value for 
reasons beyond mere utilityõ are important 

pieces of cultural heritage ð English Heritage 
2008, 20. 
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Historical Value  

{ǘΦ aƛŎƘŀŜƭΩǎ ǊŜǘŀƛƴǎ ŀ ƴƻǘŀōƭŜ ŀƳƻǳƴǘ ƻŦ ǘƘŜ ƻǊƛƎƛƴŀƭ ŦŀōǊƛŎ ŦǊƻƳ 

the 1132 structure, which survives well in most places. It is possible to 

see the building techniques and style of the twelfth century, 

maintaining a connection with the past. Alterations to the church have 

been made throughout the centuries, all of which are recorded and 

identifiable, and have been carried out sympathetically allowing them 

to adhere harmoniously with the original building. 

The church is connected to the gothic revivalist period due to the 

work of famous artists and architects of that period. George Edmund 

Street and John Loughborough Pearson, two major Gothic Revivalist 

architects carried ƻǳǘ ǿƻǊƪ ƻƴ ǘƘŜ ŎƘǳǊŎƘΣ ǿƘƛƭŜ ƻƴŜ ƻŦ ǘƘŜ ŎƻǳƴǘǊȅΩǎ 

most prolific stained glass workshops of the time: Clayton and Bell, 

produced the wall paintings and stained glass. 

  

Figure 15: Detail of wall painting on the north of the chancel. The dark spot shows the 
ŎƻƴŘƛǘƛƻƴ ƻŦ ǘƘŜ Ǉŀƛƴǘ ǿƻǊƪ ōŜŦƻǊŜ ƭŀǘŜ ǘǿŜƴǘƛŜǘƘ ŎŜƴǘǳǊȅ ǊŜǎǘƻǊŀǘƛƻƴ όŀǳǘƘƻǊΩǎ ǇƘƻǘƻƎǊŀǇƘΣ 

02/12/2013). 

ôAlteration can tell us much about the evolution of a 
place of worshipé reflecting changing tastes and 

patronage, and the desire to embellish sacred spaces. 
Alteration in this sense, can possess positive valueõ ð 

English Heritage 2011, 19. 
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Aesthetic Value 

This structure has dominated the landscape of Garton for 800 

years, giving at first glance, a strong presence with its apparently 

simple decoration. Upon closer inspection however, the stonework 

invites the viewer to search the surface for exciting details: geometric 

patterns and depictions of faces on the corbels are waiting to be 

discovered. The interior of the church comes as an extraordinary 

surprise to the visitor, with an elaborate cycle of subjects painted 

across the walls and windows. The colourful and vivid display is of 

significantly high quality, and full of detailed biblical scenes, which 

present a story across the entirety of the nave and chancel. 

  

Figure 16: Detail of the decorative mouldings on the west doorway. The original, more deteriorated carvings are 
ǾƛǎƛōƭŜ όŀǳǘƘƻǊΩǎ ǇƘƻǘƻƎǊŀǇƘΣ лнκмнκнлмоύΦ 

ôFrom the outside, there is something pleasingly blunt 
about the Norman churché It stands proud on an area 

of high land to one side of the village, with a view 
southwards across rolling W olds uplandsõ ð Lewis, S. 

2013. 
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Communal Value 

Over the years St. Michaels has proven to be of significance to the 

surrounding community, who tend to its needs, by instigating 

restoration and conservation programmes, which ensure its survival. 

The church is opened daily by wardens and parishioners to ensure that 

it maintains its sustained use as a visitor attraction and can collect 

donations. The church is also used weekly by the pupils at the village 

primary school which means that young members of the community 

develop an association with the building from an early age. 

Ecological Value 

Areas of the churchyard which have been out of reach from 

modern grass cutting machinery are of ecological importance. These 

wild spaces encourage the growth of ivy, brambles and wild flowers, 

including thyme, salad burnet and common rockrose. These grow 

under the protection of bushes and mature Yew and Cherry trees. The 

structure of the church itself has been known to harbour pipistrelle 

and long-eared bats. 

Historic places of worship ôoccupy a unique position in a 
communityõs understanding of its past, even in an age of declining 

church attendanceõ ð English Heritage 2011, 3. 

Figure 17: View of the church across the mere, showing a wide variety of natural environment. 
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Statement of Significance 

The church of St. Michael and All Angels retains a significant 

amount of the original Norman structure and ornamentation, as well 

as evidence of restoration from a number of centuries. These 

restorations are mostly in the original style and do not detract from 

the overall impact of the building. Known nineteenth century 

architects and artists carried out restoration and decorative work on 

the church, all of which survives. The church has a visually prominent 

presence in the village and the surrounding area as well as bearing 

witness to the rites of passage of generations of the community from 

baptism to burial. Finally the churchyard serves as a habitat, housing a 

variety of wildlife. 

  

Figure 18Υ ±ƛŜǿ ƻŦ ǘƘŜ ŎƘǳǊŎƘ ŦǊƻƳ ǘƘŜ ǎƻǳǘƘ ǿŜǎǘ όŀǳǘƘƻǊΩǎ ǇƘƻǘƻƎǊŀǇƘΣ 
24/10/2013). 
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Management Issues and Solutions  

The statement of significance has highlighted a number of key 

features which must be protected in order to maintain the value of the 

building, in accordance with the Conservation Area Appraisal, the 

English Heritage Designation Listing Selection Guide for places of 

worship and the English Heritage Conservation Principles, Policies and 

Guidance of the Sustainable Management of the Historic Environment. 

The following rules must be observed when proposing any 

alteration to the church or within the conservation area: 

¶ No work must be carried out which alters the fabric of the building, inclusive of 

original fabric and all later restorations 

¶ No work should be carried out which alters the communal value of the building 

in the village or its ecological value for the environment 

¶ Any alterations to the building itself or the management of the building should 

not have a detrimental effect on the surrounding conservation area 

¶ Any alterations to the building itself or the management of the building should 

be done to enhance the existing features and not draw attention away from 

them 

¶ Any alterations to the building itself or the management of the building should 

encourage its sustainable use and improve the visitor experience  

         

Figure 19: The nineteenth century font 
(author's photograph, 02/12/2013). 

Figure 20: Stained glass window (n4) by Clayton 
and Bell (author's photograph, 02/12/2013). 
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Public Awareness of the Building  

In this HMP the assessment of public awareness is based on 

limited resources: personal knowledge, the visitor book and 

information received in an informal conversation with two of the 

churchwardens. None of these resources can be classed as reliable for 

an analysis of public awareness. If this HMP was to be taken further in 

the process of development, a thorough investigation of visitor 

numbers and reasons for visiting the church would be necessary. 

Questionaires in the neighbouring cities to find out whether more 

people know of its existance would also be recommended. 

¢ƘŜ ǾƛǎƛǘƻǊ ōƻƻƪ ǎǳƎƎŜǎǘǎ ǘƘŀǘ {ǘΦ aƛŎƘŀŜƭΩǎ ǊŜŎŜƛǾŜǎ ŀƴ ŀǾŜǊŀƎŜ ƻŦ 

forty visitors a month, a number which seems small in comparison to 

city centre churches which can receive up to one hundred visitors a 

day. With regards to this information the HMP will address 

three main factors which affect visitor numbers: 

signage, accessability and advertisement. 

 

Figure 21: Photograph of two of the pages from October in the visitors book at St. Michael's (author's photograph, 
02/12/2013). 
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Signage 

Issue 

A significant number of visitors enter historic churches, located in 

city centres because they walk past them and are attracted by 

signpostingΦ {ǘΦ aƛŎƘŀŜƭΩǎ ƛƴ DŀǊǘƻƴ-on-the-Wolds lacks the 

opportunity to capture the audience in this way. A small visitor sign 

provided by the Highways Agency points the way to a ΨbƻǊƳŀƴ 

/ƘǳǊŎƘΩ from the main road. It is a standardised tourist sign with white 

writ ing on a brown background, and a symbol of a church to identify 

the type of attraction signed. The colour and style of this tourist sign is 

synonymous with the tourism industry and making it easily 

recognisable to road users. These signs are not meant to be used as 

advertisement, and should only be provided to aid the visitor in 

locating the site. 

  

Figure 22: Signage for the church on the A166 road 
όŀǳǘƘƻǊΩǎ ǇƘƻǘƻƎǊŀǇƘΣ лнκмнκнлмоύΦ 
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Proposal 

This proposal does not suggest the removal of the sign currently in 

place, but recommends the implementation of two more 

signs which have the role of advertisement. The signs 

should be placed at either end of the village, with the boundary sign 

for Garton-on-the-Wolds, directing potential visitors to the church. 

The information should be brief but include key words of historical 

interest, such as the fact it is a Norman structure and that famous 

artists and architects worked on it. This will allow drivers to process 

the information in time. 

This proposal will encourage sustainable use by attracting more 

visitors, and creating financial viability with donations. The East Riding 

of Yorkshire Council should be consulted on the placement of the 

signs. The addition of the new signs to the existing boundary signs, 

which the proposal suggests should not have a detrimental effect on 

the conservation area.The following is a draft proposal suggesting  

some of the information which should be on display on the new signs. 

These would need further development by a proffessional company. 

  3ÔȢ -ÉÃÈÁÅÌȭÓȟ 'ÁÒÔÏÎȡ 

      

 

Norman Church featuring 
World renowned Victorian artists and architects 

Next right 
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Accessability 

Issue 

The location and accessibility of the area is a 

problem for potential visitors. The village is on a bus route which 

travels though Garton, from Driffield to Sledmere. However this 

service only runs twice on Mondays, Wednesdays and Fridays, and 

three times on Tuesdays and Thursdays. There are two buses running 

on weekends over the summer and no service at all in the evening. For 

people without a car this journey is arduous, and they are unlikely to 

put in the effort. There is also a difficulty funcing bus services where 

there is no demand for them. 

 

Figure 23Υ ¢ƘŜ ǘƻǿŜǊ ƻŦ {ǘΦ aƛŎƘŀŜƭϥǎ ŀƴŘ !ƭƭ !ƴƎŜƭǎΣ ǾƛǎƛōƭŜ ƻƴ ǘƘŜ ƘƻǊƛȊƻƴ ƻŦ ǘƘŜ ²ƻƭŘǎ όŀǳǘƘƻǊΩǎ ǇƘƻǘƻƎǊŀǇƘΣ 
02/12/2013). 
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Proposal 

Regular bus services should be set in place, especially 

over the summer and on Saturdays, to aid the public in visiting such 

sites of cultural importance. Funding for these could be sourced from 

the local council or other organisations, which would be interested in 

raising awareness for the cultural heritage of the area. 

A further way of increasing the visitors, and avoiding the problem 

of funding is by building connections and working with tour 

bus companies. Those travelling through the village, on the way to 

their destinations should be encouraged to stop off in the village and 

visit the church. 

This proposal aims to offer the means of accessing the village to a 

wider audience, who may have had difficulty doing so in the past. By 

communicating with those using the building, it can be ensured that 

an increase in bus services will not effect the communal value of the 

building. The plan would not introduce a bus service on Sundays, or 

during the times the school are scheduled to use the church.  

The Conservation Area Appraisal mentions that traffic is a problem 

in the village, and the buildings and verges closest to the road are 

sprayed with a layer of dirt and grime. The increase of bus services 

would increase the amount of traffic on the road but not to such a 

large amount that it would have much effect on the survival of the 

buildings. This would have to be monitored over time.  

ôProof of its detrimental effects is to be seen on the 
verges and properties closest to the roadõ ð East Riding 

of Yorkshire Council 2009, 11. 
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Advertisement  

Issue 

There is little advertisement of St. MichaelΩs church and the only 

leaflets available are in Sledmere House, and churches on the Sykes 

Churches Trail (Appendix A). The leaflets target those who already 

have an interest in the churches of the area. They also focus on all the 

churches on the trail, limiting the information that can be included 

about individual churches. An exhibition commemorating the 

centenary of the death of Sir Tatton Sykes I, took place at Sledmere 

House over the summer of 2013. This exhibition was advertised in 

local newspapers, including The Press in York, and succeeded in 

drawing the attention of a wide range of people to St. MichaelΩs. This 

only served for a short period of time and something more permanent 

is necessary, to create a constant visitor interest . 

Proposal 

Leaflets should be created and distributed  in tourist 

information centres, art galleries, libraries, and even cafes, of nearby 

cities. This distribution would allow for a broader visitor base and 

increase public awareness in general. Online advertisement  

through social networking sites, such as facebook and tripadvisor, 

should also be considered. 

If the service times for the church are detailed in the leaflets the 

advertisement should not alter the communal value of the building. 

An increase of visitors however could exagerate the problems with 

traffic in the conservation area. Furthermore there is a no designated 

parking for visitors to the church aside from on the road. This is likely 

to affect the conservation area. There may also be an affect on the 

ecological value of the area if the potential influx of visitors is not 

managed properly. They may wander off paths, scare the wildlife and 
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detroy habitats in the conservation area. Solutions to these issues will 

be elaborated below. 

Draft proposal of a leaflet for advertisement of the church. 

oduction.  

 

ST. MICHAEL AND ALL ANGELS 

GARTON ON THE WOLDS 

A NORMAN CHURCH WITH A SURPRISING INTERIOR 

 

 

¢Ƙƛǎ ΨƘƛŘŘŜƴ ǘǊŜŀǎǳǊŜΩ ƻŦ ŀ ōǳƛƭŘƛƴƎ 
boasts a rich display of twelfth century 
architecture. Inside the church is a 
colourful display of nineteenth century 
decoration which covers every surface. 
George Edmund Street, John 
Loughborough Pearson, and Clayton and 
Bell feature in the buildings history.  

The church is open daily for visitors, 
except Sundays. It lies on the A166 road 
which travels between York and 
Bridlington. 
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Dealing with an increase of visitors in the 

conservation area  

If the above proposals for increasing the public awareness of the 

building are carried out successfully there is likely to be an increase of 

the number of visitors in the village. This will bring a new range of 

issues which will need to be considered and will effect all the 

stakeholders mentioned early in the HMP. 

Issues 

¶ An increase of the detrimental effects of traffic in the conservation area 

¶ A fluctuation of cars parking in the village 

¶ A need for higher levels of staffing in the church 

¶ A possibility of littering and other pollutants which may be harmful to the 

environment 

Proposal 

The plan recommends that a thorough monitoring system  

should be set in place in order to determine the number of visitors, 

whether or not there is actually an increase in numbers and what 

effect they have on the surrounding area. Small measures can be 

taken in preparation for a fluctuation in numbers, such as the 

subtle placement of litter bins outside the church. 

If the monitoring systems deem it necessary, alterations will be 

needed to deal with traffic and parking problems. With the 

hypothetical nature of this HMP in mind and following the suggestion 

in the Conservation Area Appraisal, an alternative route for the 

main A166 road, and a car park for visitors should be created 

outside the conservation area. For such major proposals however, 

thorough investigations with the use of Landscape Character 

Assessment and archaeological investigation must be carried out, 

which are not possible in the scope of this HMP.  
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Display of information and visitor interaction 

inside the church. 

Issues 

TƘŜ ƻƴƭȅ ƛƴŦƻǊƳŀǘƛƻƴ ŀǾŀƛƭŀōƭŜ ǘƻ ǾƛǎƛǘƻǊǎ ƛǎ ƛƴ ǘƘŜ ŦƻǊƳ ƻŦ ΨŎŀǊǊȅ-

ŀǊƻǳƴŘΩ ōoards which contain brief information on the church and the 

paintings (details of which can be found in Appendix B). These boards 

are far from engaging offering a list of the key characters and scenes, 

to be found on the walls, and little else. It fails to offer an interesting 

and approachable account of the decoration in the church. A sign 

inside the church states that there is a booklet available on its history, 

unfortunately however, this was not popular enough to call for 

sustained production, and is now not readily available for visitors.  

 

Proposal 

Electronic touchscreen guides of the inconography in churches 

which contain detailed decoration is very successful. As part of its 

conservation project, York Minster has a touchscreen interactive guide 

for the Great East Window, which allows the visitor to focus on certain 

bits of the window, in detail and find out what is displayed there. The 

Church of Holy Trinity in Goodramgate, York also has a touchscreen, 

electronic display. It delivers information on the whole church, 

including its history and a description of the stained glass windows.  

Figure 24: Collection of the information available for visitors inside the church (author's 
photograph, 02/12/2013). 
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The HMP proposes to create an electronic, information 

board which will be placed in the tower(ground level). Although not 

all of the decoration will be visible from this point, it is important that 

the board will not disrupt the services in the church or 

alter the original factors.  The church has limited space with 

only one aisle, so the tower is the best place for it to go. The display 

should show all of the wall paintings and stained glass windows, with 

the ability for the visitor to select what they want to find out more 

about. 

The HMP also proposes that leaflets, with detailed 

information on highlights of the church , should be available 

inside. The following pages are a reproduction of the leaflet produced 

for one of the churches owned by the Churches Conservation Trust. 

For all of their churches they produce different leaflets are produced, 

highlighting things which should be seen before the visitor leaves. 

These coloured leaflets offer a quick approach to a walk around guide, 

without bombarding the visitor with dense text, which the current 

boards do. Especially useful is the map of the church where 

each key feature is numbered. This leaflet can also be taken home 

by the visitor, as a lasting souvenir. 

Although the introduction of both these features will require 

changes to be made inside the church, there is no reason why the 

original fabric of the building should be affected. Electricity is already 

installed in the church, so it should not take too much work to link the 

new electronic board to the system. The structure of it could also be 

weighted, rather than screwed to the floor, although there may be a 

risk of theft. The leaflets can stand on the entrance table already in 

existance and used for the visitor book.  
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Conclusion 

The importance of the church of St. Michael and All Angels, with 

regards to its historical, aesthetic, communal and ecological values has 

been discussed in detail, throughout the earlier sections of the HMP. 

Although these factors are well known locally, the building is of 

national importance and is grade I listed, so should be brought into a 

ǊŜŀƭƳ ƻŦ ƎǊŜŀǘŜǊ ΨǇǳōƭƛŎ ŀǿŀǊŜƴŜǎǎΩΦ 

The HMP has offered solutions to problems surrounding the issue 

of visitor management and considers the future care of the building 

and protection of its values of significance. The stakeholders are 

considered in the proposals and in all cases the proposals enhance the 

original fabric rather than detract from it. 

The major problems which arise from the increase of visitor 

numbers cannot easily be solved in the scope of this HMP; yet 

suggestions have been made which could be developed, after 

thorough investigation. 

The HMP is entirely hypothetical, and is based on limited 

resources. The solutions suggested are chosen because of their 

success in other churches. 
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Appendix A  

Copy of the leaflet for the southern r oute of the 

Sykes Churches Trail 

The leaflet contains information about Sir Tatton Sykes, 4th 

baronet (1772-1863), and his son Sir Tatton Sykes, 5th baronet (1826-

1913) of Sledmere, and their restoration projects. It includes a map of 

the southern section of the Sykes churches trail, and very brief details 

of all the churches in that area, as well as a recommended route in 

which to visit them. 
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